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Suwon Art Space Gwanggyo presents Expansion Pack: Artistic
Research. Like an “expansion pack” that adds new perspectives
to an existing game, whether story, region, character, or item,

the exhibition examines the modes of inquiry and expansion

that unfold within the artist’s process of making. For the artist,
research is an inevitable part ei he process by which work comes
into being: accordingly, alongside the shared methadology of
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collection|and investigation, the exhibition attends to the shifts of
medium that arise in the course of research.
The three parts that compose the exhibition encapsulate
perspectives that recontextualize data, record, and history.
From the first part, “Vibrating Data: Wave and Particle,” which
gives structure to what lies outside perception, through the second,
“From Reerd to Narratlve Speeles and Form 7 whleh eut across
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the furms nf the recerd to the th rd “Ams nf the Gaze A anthus
and Barnacle,” which turns the axis away from civilization and
empire, six artists investigate and explore fine particles, bodily
movement, documentary records, | utility model registration
documents, architectural style, and marine organisms, presenting
the artistic transformation of records and materials.

A vibrating apparatus that imjtates the laws of nature,

an air sculpture that swells organically, biological specimens
that render the description of form as visual diagram, sculpture
that surveys a cultural topography by way of consumer goods,
knots that weave together the sensation of knowing, and

media work that connects virtual space to the body: beyond their
expression across varied media, these hold the sustained time
and performativity acquired through the process of inquiry.

We hope that experiment and thought in medium, undertaken to

rewrite thr narratives of the human and the nonhuman, :ray serve
as an occasion to summon back the hours of deliberation now
displaced by immediate reaction.
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The first part introduces the work of Hye Joo Jun
and Chanmin Jeong, who structure data gathered
through observation and record so as to draw
objects lying outside perception into the field of
the perceptible. A microscopic world observed
under the lens, and time recorded through the
actions of daily life, together reveal that data

is not fixed fact but a state that vibrates within

the interpretation and context of the observer.
Begun in tandem with the COVID-19 pandemic,
the two bodies of work offer a way of seeing that
recontextualizes record and data through the
body, amid a social disaster in which contact and
movement were curtailed

Hye Joo Jun explores ecological law on the basis
of references such as specimen sampling,

diagrams, and drawings, ohserving a microscopic
world beyond the human dimension. Vellow

the visual resemblance between yellow pollen
and refined uranium powder, is composed of
video, visual material, and a vibrating apparatus.
Imitating the wing-beat frequency of the bee that
aids pollination, the apparatus drops pollen to
the floor and accumulates a border line. Vibration
invisible to the eye renders visible the fine
particles that traverse the body, inside and out,

and the atmosphere.

FEU2 MAMD 2ost AMME, TEIX|T} oL
0| Z=NE SHS Hojtt SX A F55t2
0|2 714 MM, GPSE Z&k510] =g}
(HSH1]>(2023) = 602 XIQAo|AH 71T AEFSH=
Mt 239 A2 ZASHH, 37| X E9| 2|7t
AREE MoR Makst AAYULICL HEZ HE0]
Y= v = /A ESE A= ASS

nanmin Jeongq attena ) MovVemern 141 Oepd
from purpose, whether the everyday actions
unrelated to productivity or the route travelled
rather than the destination, capturing these
through accelerometers and GPS. Mass Action
(2023) surveyed sixty acquaintances on the daily
habits and hours they found most satisfying,
converting the results into the time it takes for
an air sculpture to fill with volume. In the organic
movement @ NE (] 4N0 geriating ¢ QWII

accord lies a way of regarding beings who carry on
their daily lives, one that precedes any judgment
of the value of their actions. Daily, Motion Sickness
(2024) and Developed Movement 2024 ver. (2024),
which unfold in video and sculpture the symptoms
undergone while travelling by intercity bus,
disclose the body encroached upon by an age of
ever-accelerating efficiency.

HallF, (8 FAHD, 2021,
SR, &3PIF,

2HE MED 2IIE,
CIX|Y Z2E Chif'd
AA(108 18X%), 7K 37|

Hye Joo Jun, Yellow Border,
2021, Vibrate transducer,
pine pollen, collected flowers
and pollen, digital print,
single-channel video

(10min 18sec),

Dimensions variable

FED, CHSHID), 2023,
Jt3H, HRE, RE/H 0 Y,

MEZ|E{E, Z 300x90cm
(6%)

Chanmin Jeong, Mass Action,
2023, Fabric, fan motor,
motor control unit,

printed vinyl floor graphics,
300=90cm each (6pcs)
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The second part introduces the work of Soyo Lee
and Hyejin Jo, who attempt visual and sculptural
diagram from the blanks left behind by the forms
of the record. The two artists set out from records
belonging to differing systems of classification,
the taxonomy of natural history and the criteria

of utility model registration, yet draw from within
them a narrative that cuts across social and
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Soyo Lee takes up the cultural history of the
biological specimen, exploring the significance
the scientific specimen holds within contemporary
systems of knowledge. “Jasan-urbo,” a pictureless
natural history (2017/2026) proceeds from
“Jasan-urbo” (1814), in which Jeong Yak-jeon
(1758-1816), a Silhak scholar of the Joseon

dynasty, classified and recorded living creatures
during his exile on Heuksando. From a primary
text consisting solely of type, the artist analyzes
the passages describing the forms of organisms
that serve as taxonomic grounds, then seeks
them out directly in the bpdy and presents them
as sculptural objects. Mind Map: Research-based
Art (2025-present) is a drawing that sets out

the conditions and characteristics of “research-

0148, (THWLRE),
I8 gl TSP,

2017/ 2026, SHYHE HES
24 £F 2123,
M), AHE &7,

M3 ST

Soyo Lee, TJasan-urbo),

a pictureless natural history,
2017/2026, Preserved marine
organisms, labels, charts
and reference materials,
Dimensions variable,
Photograph by Hong Cheolki,
Courtesy of Wooran
Foundation

EslIF, < ES), 2017,
Zo[ofl ol ZA| 2E, SEHofx),
pH3g)|

Hyejin Jo, Structures, 2017,
Epoxy coating on paper,
mixed media, Dimensions
variable
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and development
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riptions written by the
y model registrations.

through structural

Following the causal rela}iiens by which dissimilar

affinity, the work discove
beyond the categories of

s a genealogy of objects
the everyday.

hased art” from the perspective of an artist whose
principal modes of making have heen textual
analysis, field research, and material experiment.
Drawn in conversation with visitors to the artist’s
solo exhibition and continuing on through
lectures, the work calls to mind a community of
knowledge as artistic practice.
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The third part introduces
and Haejung JUNG, who r

the work of Bokyung Kim
gard the axis of

civilization and empire from the vantage of the

acanthus and the barnacl

, which traverse land

and sea. In the course of handling historical
documents, newspapers, images, and extracted

data, the two artists unfo
arising from that process

d the sensations
into media inscribed

ALZ2 2l A= ook
AL SN HISE =

=35k of
=a HA
0] 0] x| ojf ‘.-_*é!% -'F-I! g

AZYA SSH2E SHol= Oft )
A2 A, 3.’2.‘ OIUI XE ZatFst gHoln

ORZtMA 22})(2025-2026) A=, 2IH| A2 IR

with performativity.

°*WW
S 2#>(2022-), TAl0 R]ats ’.‘_“é!%
*P.‘_l (M| M2])>(2022-2023) A%, g2 ¢l

OlsslE 4gel 4348 HE ME .’.E—. R EVEL]

£5)(2022-2023)
DIIH S2FE 0|0 X

‘d’-‘.’% %‘EMIH ‘éltlli, oj

Bokyung Kim works from the visual materials of
modern architectural archives, attending to the
histories, phenomena, and residual images that
cannot be acquired first-hand in the contemporary
city. The wallpaper series|A Colony of Acanthus
(2025-2026), collaging the acanthus motif

HollZ2 uiCret sSYS 0 CHEt 2N X, 2E EH,
HIE HIECR HlQIZH EXje| AIHE BHELIC)
NEYE Ol UpRu|e S5t 1HY D 01SF2E [}
HIC Z4el X|= 221718 MEet B4 (5lXlst01H-
ZE27)(2024), ¥x| H¢ <3lxI51017-E0I12)
(2024), 3Ynst 24 TaliK 0I'“EIJ(1889)9|

OlMI0IS 7Holet S B A Z2| ll}7HHI>(2025)
ElMxE A&, siSrTE, CEYS AXlE
(EZE-0P710'8 2x1)>(2025), 7Hy S22
Z2(001=2 A iAol SHI YN ot H2AS
QIE{HE|H VR EZ0A 78 (22S)(2025)2
HICIS "°o}01 QzZh ZAH 2 LM HIAIE

transplanted in common across the architectural
styles representative of Europe together with
photographs of plants and images of her own
work; Swatch of Walking Light—Multidimensional
(2022-), a three-dimensional form without
distinction between inside and out, like a Mdbius
strip; the photographic series The End of the
Thread (2022-2023), which captures afterimages
adrift in the city; Whispers of the Wands (2024),

UHF, CORZIMA ZE—
O E A ver.4), 2026,
MEX|ofl CIX|& 22| =2IE,
YLLEY]|

Bokyung Kim, A Colony of
Acanthus—Unfolding Waves
ver. 4, 2026, Digital color
print on self-adhesive film,
Dimensions variable

HalE, (YA 59
[}71H] >, 2025, 3840x1080px
(native 3018x1080px), E2i,
M2C, 172 18%

Haejung JUNG, Barnacles
on the Nautilus, 2025,
3840x1080px (native
3018x1080px), color, sound,
17min 18sec

a knotted sculpture holding the symbolism of
plants transplanted without roots; and the series
Synchronized Hands (2022-2023), which unfolds in
knitting a journey of continuity and rupture

in the search after form: proceeding from plane
to volume, from knot to collage, these lay out

the sensation of knowing, which can take up the
data of the past only in part.

of departing from one’s own corporeality as a
player in virtual space: by way of the sea, these
bring us face to face with a world beyond the

anthropocentric view.
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